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About Metric & Calibre are a pair of typefaces that share a fundamental geometry yet differ in the finish  
of key letterforms. Metric is a geometric humanist, sired by West Berlin street signs. Calibre is a  
geometric neo-grotesque, inspired by the rationality of Aldo Novarese’s seldom seen Recta. They 
were conceived as a pair but function independently of each other. Continued on page two…

Weights Thin Thin Italic
Light Light Italic  
Regular Regular Italic  
Medium Medium Italic 
Semibold Semibold Italic 
Bold Bold Italic
Black Black Italic

Available formats Cross platform
OpenType pS (OTf) format

Price Family Set Weight pairs Single weight
7 weights, Roman + Italic All of Metric & Calibre 1 weight, Roman + Italic 1 weight, Roman or Italic

$350 uS $450 uS $75 uS $50 uS
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About Metric & Calibre are a pair of typefaces that share a fundamental geometry yet differ in the finish  
of key letterforms. Metric is a geometric humanist, sired by West Berlin street signs. Calibre  
is a geometric neo-grotesque, inspired by the rationality of Aldo Novarese’s seldom seen Recta.  
They were conceived as a pair but function independently of each other. 

The development of Metric & Calibre is based upon two ideas—1: “engineered geometry” and it’s  
application to street signage, 2: alternate letterforms in typefaces. 

1. EnginEErEd gEomEtry 

According to the Vox classification “Geometric typefaces are sans serif faces constructed from  
simple geometric shapes, circles and/or rectangles. The same curves and lines are often repeated 
throughout the letters, resulting in minimal differentiation between letters”. Geometry implies  
a certain amount of rationality and rigidity, two things that are difficult to reconcile with letterforms. 
Early attempts like Bayer’s Universal Alphabet are fascinating, but ultimately flawed as usable,  
working typefaces. One of the most successful in this genre is the seminal Futura designed by  
paul Renner in the early 20th century. It is a triumph of rationalism and control over the arbitrary 
shapes of letterforms.

Typeface designers apply geometry differently than engineers—trained in the subtleties of letter-
form construction, sensitive to positive and negative space and optical correction. Engineers are 
unfettered by such matters. To them, a circle is a circle and a capital O can be adequately drawn as 
such. Stroke weights are uniform and overshoots are irrelevant.

Comparison of ‘perfect’ geometry (light grey) and optical correction in Futura (dark grey).

The mathmatically-even stroke weights of the ‘official’ FHWA Series E typeface.
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Street signs are a common place to find ‘engineered’ typefaces, and have provided much inspiration 
to typeface designers. The best-known are FF DIN by Albert Jan-pool and Interstate by Tobias 
frere-Jones. ff DIN is inspired by the letterforms in the Deutsches Institut für Normung 1451 
specification, and Interstate by the Federal Highway Administration (FHWA) Standard Alphabets  
For Traffic Control Devices. The enduring popularity of these classics is testament to the appeal  
of ‘crude’ letterforms to designers, proof that typefaces can successfully originate from outside the 
canon of book-centric history.

Street sign guidelines are effectively mini-corporate identity manuals. They contain (very strict) 
rules for typefaces, colours and layout. They appear to be designed by, and for, engineers— 
measured and described exhaustively, leaving no room for error. The resulting typefaces are suitably 
rigid, crude in their construction but charming in spite of it.

Example from the DIN 1451–2 specification. Note the centred placement of the type—the space 
above and below the baseline and cap-height are equal.

Rules and measurements from the DIN 1451–2 specification.

Rules and measurements from the FHWA specification.
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I first saw the West Berlin Signs in 2010. In stark contrast to street signs I was accustomed to, the 
letterforms struck me with their elegance and clarity.

The geometry intrigued me, allowing the letters to stretch and condense to accommodate various 
lengths of street names. The o looked like a perfect oval, b d p q felt like a practical joining of the  
o and a stroke, t is a simple cross, ß is beautifully sharp and the stroke weight is ideal, functionally 
monoline. However, I was most intrigued by the a. using an oval for the bowl is a delicate solution, 
harmonising with the rest of the letters and contrasting nicely with its vertical terminal.

It became apparent that there was no ‘correct’ form of constructing the letterforms, they had 
seemingly been interpreted from a sort of master template. unlike Futura, there is consistency to 
the severe vertical terminal cuts, and the geometry is present but subtle. It is thought that the 
template is based on Erbar, but according to Verena Gerlach’s research the templates were lost  
after the Berlin wall came down. (Verena has co-created a rather faithful family of typefaces based 
on the Berlin signs.) 

Metric is an attempt to temper the geometric tendencies of the engineer by the hand of the type- 
face designer. The letterforms in Metric & Calibre are, of course, optically corrected. I’ve tried  
to keep it as subtle as possible, I wanted letterforms that felt monoline, rational and unpretentious. 
Like the street sign letterforms that informed the development but without the shortcomings 
inherent to strict geometry.
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From the top: Recta Serie Tonda Chiara, Neretta, Nera and Nerissima.

Several alternate letterforms from the development of Futura. Image from Paul Renner: the art of 
typography by Christopher Burke, published by Hyphen Press.

The release of Helvetica and Univers spurred many type foundries into action. All of a sudden every- 
one had to have their own neo-grotesque—Berthold even revisited Akzidenz Grotesk and released 
AG Buch. The now-defunct Nebiolo foundry released Recta in the late ’50s, designed by Aldo 
Novarese. Like Novarese’s Microgramma & Forma, Recta seems to be an attempt to rationalise the 
genre. unfortunately it’s marred by over optical correction and awkward branching—neither smooth 
nor sharp. However, Recta’s rationalisation of the neo-grotesque genre appealed to me and was a 
logical starting point for Calibre.

2. AlternAte letterFOrmS in tyPeFACeS
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Many typefaces are released with alternate letterforms. It’s not a new idea by any means, and these 
days it seems almost compulsory to include several. Stylistic alternates are the most common, 
typically a g y “schoolbook” glyphs. Alternates can dramatically change the tone and flavour of a 
typeface, not only in a single word but also across a block of text. It’s common practice for typeface 
designers to test several alternate letterforms during the development process. Like a good editor 
weeding out weak sentences, most alternates are eliminated to create a stronger overall typeface.

The unorthodox alternates of Futura are well known and documented. What I find interesting are  
the lesser known, more ‘humanist’ versions. Above is an example of Futura with recreated ‘humanist’ 
alternates. It demonstrates how a few small changes can create a striking difference to the tone  
of the typeface and what we understand to be ‘futura’. It steps out of one genre and into another—
changing from a strict geometric typeface to a warmer, more humanist one. 

Several stylistic factors are usually at play within serif typefaces: terminals, stroke variation, stress 
and the shape of the serifs themselves. There are many serif typefaces with alternate letterforms,  
but they’re typically ‘schoolbook’ and have to remain firmly within the established genre. A core set 
of Garalde letterforms with Modern alternates would likely be a terrible idea.

unlike serifs, many letterforms in a sanserif are “pan-genre”. It is due to the shapes of a few key 
letterforms to establish the specific genre of the sanserif. During the development of National  
in 2006 I created grotesque, neo-grotesque and humanist alternates—attempting to give three 
different textures to the overall flavour. It was an interesting, but ultimately failed experiment—the 
core letterforms of National were too idiosyncratic to work with a variety of alternate genre-glyphs. 
The concept stayed with me and now manifests in Metric & Calibre.

Top line: Finalised Futura letterforms. Bottom line: rejected “humanist” developmental versions.

Top line: Comparison of core letterforms from a “Garalde” serif and those from Metric. 
Bottom line: Demonstrates how a single letterform (e) can define the genre of a sanserif typeface.
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The core uppercase letterforms for Metric & Calibre.

The genre uppercase letterforms for Metric.

The genre uppercase letterforms for Cailbre.

The core lowercase letterforms for Metric & Calibre.

The genre lowercase letterforms for Metric.
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Calibre takes these things and adds letterforms from a separate genre, defined by such classics  
as Recta. They are fully independent typeface families, starting from a similar line but finishing  
in very different places. 

I was faced with two choices during the development of Metric and Calibre. Either have one super-
font with one set of alternates activated by ss01 or split them into two separate families. As  
they both stand independently of one another they are therefore sold separately, but generously  
discounted if licensed together. They ship in OpenType format and are available exclusively  
from vllg.com.

The Calibre Range

Metric was the first of the two typefaces. Born of geometry and rationality it functions competently 
on its own. It shares many things with Calibre: it’s underlying geometry, several core letterforms  
and the range of weights and styles.

The Metric Range

The genre lowercase letterforms for Calibre.

The Calibre alternates were not developed to work within the genre of Metric, they’re fully-formed 
and work by themselves.
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36 point roman
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36 point italic
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in a rifled barrel, the distance is to be measured 
between opposing lands or grooves which are 
common in cartridge designations originating in 
the United States, while land measurements  
are more common elsewhere. it is very important 
to performance that a bullet closely matches  
the groove diameter of a barrel for a good seal.

thE SpEncEr rEpEating riflE iS onE of thE EarliESt cartridgE armS.  
it Saw SErvicE in thE amErican civil war. it waS namEd baSEd upon 
thE chambEr dimEnSionS, rathEr than thE borE diamEtEr, with thE 
EarliESt cartridgE callEd thE “no. 56 cartridgE”. 

16 / 20 Semibold

cartridgE naming mEthodology
Makers of early cartridge arms had to invent methods of naming 
the cartridges, since there was at the time no established con-
vention. One of the earliest established cartridge arms was the 
Spencer repeating rifle, which saw service in the American Civil 
War. It was named based on the chamber dimensions, rather than 
the bore diameter, with the earliest cartridge called the “No. 56 
cartridge,” indicating a chamber diameter of .56 inches; the bore 
diameter varied considerably, from .52 to .54 inches. Later various 
derivatives were created using the same basic cartridge but with 
smaller diameter bullets; these were named by their cartridges’ 
diameter at the base and mouth. The original No. 56 became the 
.56-56, and the smaller versions, .56-52, .56-50, and .56-46. The 
.56-52, the most common of the new calibers.

thE whitE powdEr Era
Other early white powder-era (Ballistite and poudre blanche) gun 
cartridges used naming schemes that appeared similar, but they 
measured with such entirely different characteristics. .45-70, .and 
38-40, and also .32-20 were designated by bullet diameter in hun-
dredths of an inch and standard black powder charge in grains. 
Optionally the bullet weight in grains was designated, e.g. .45-70-
405. This scheme was far more popular and was then carried over 
after the advent of the early smokeless powder cartridges.

mEtric calibErS for Small armS
Metric calibers for small arms are usually expressed with an “x” 
between the width and the length; for example, the 7.62x51 NATO. 
This indicates that the cartridge uses a 7.62 mm diameter bullet, 
loaded into a case 51 mm long. Similarly, the 6.5x55 Swedish car-
tridge has a bullet diameter of 6.5 mm and has a case length of 55 
mm. The means of measuring a rifled bore varies, and may refer 
to the diameter of the lands or the grooves of the rifling; this is 
why the .303 British, measured across the lands, actually uses a 
.311 inch bullet (7.70 mm vs. 7.90 mm), while the .308 Winchester, 
while dimensionally similar to (but should not be considered in-
terchangeable with) the 7.62x51 mm NATO cartridge, is measured 
across the grooves and uses a .308” diameter (7.82 mm) bullet. 
An exception to this rule are the proprietary cartridges used by 
u.S. maker Lazzeroni, which are named based upon the grooves 
diameter in millimeters, such as the 7.82 Warbird.

othEr mEtric calibEr dEnominationS
Modern small arms range in bore size from approximately .17 (4.5 
mm) up to .50 caliber (12.7 mm). Arms that are used to hunt large 
dangerous game, such as those used in express rifles, may be as 
large as .80 caliber. In the middle of the 19th century, muskets 
and muzzle-loading rifles were .58 caliber or larger; such as the 
Brown Bess flintlock which had a bore diameter of .75 caliber.

10 / 13 regular & Semibold

28 / 31 point Bold
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light, 10 / 12
Germany, officially the Federal Republic of Germany 
(German: Bundesrepublik Deutschland), is a country in 
Western and Central Europe. Germany is a federal 
parliamentary republic of sixteen states. The capital and 
largest city is Berlin. It covers an area of 357,021 km2  
and has a largely temperate seasonal climate. With 81.8 
million inhabitants, it is the most populous member state 
and the strongest economy of the European Union.  
It is one of the major political powers of the European 
continent and a technological leader in many fields.

light italic, 10 / 12
Germany, officially the Federal Republic of Germany 
(German: Bundesrepublik Deutschland), is a country in 
Western and Central Europe. Germany is a federal 
parliamentary republic of sixteen states. The capital and 
largest city is Berlin. It covers an area of 357,021 km2  
and has a largely temperate seasonal climate. With 81.8 
million inhabitants, it is the most populous member state 
and the strongest economy of the European Union.  
It is one of the major political powers of the European 
continent and a technological leader in many fields.

regular, 10 / 12
Germany, officially the federal Republic of Germany 
(German: Bundesrepublik Deutschland), is a country  
in Western and Central Europe. Germany. It is a federal 
and parliamentary republic of sixteen states. The capital 
and largest city is Berlin. It covers an area of 357,021 
km2 and has a largely temperate seasonal climate.  
With more than 81.8 million inhabitants, it is the most 
populous member state and the strongest economy  
of the European union. It is one of the major political 
powers of the European continent.

regular italic, 10 / 12
Germany, officially the Federal Republic of Germany 
(German: Bundesrepublik Deutschland), is a country  
in Western and Central Europe. Germany. It is a federal 
and parliamentary republic of sixteen states. The capital 
and largest city is Berlin. It covers an area of 357,021 
km2 and has a largely temperate seasonal climate.  
With more than 81.80 million inhabitants, it is the most 
populous member state and the strongest economy  
of the European Union. It is one of the major political 
powers of the European continent.

medium, 10 / 12
Germany, officially the Federal Republic of Germany 
(Bundesrepublik Deutschland), is a country in Western 
and Central Europe. Germany is a federal parliamen-
tary republic of sixteen states. The capital and largest 
city is Berlin. It covers an area of 357,021 km2 and has  
a largely temperate seasonal climate. With 81.8 million 
inhabitants, it is the most populous member state  
and it is the strongest economy of the EU. It is one of 
the major political powers of the European continent 
and a technological leader in many fields.

medium italic, 10 / 12
Germany, officially the Federal Republic of Germany 
(Bundesrepublik Deutschland), is a country in Western 
and Central Europe. Germany is a federal parliamen-
tary republic of sixteen states. The capital and largest 
city is Berlin. It covers an area of 357,021 km2 and has  
a largely temperate seasonal climate. With 81.8 million 
inhabitants, it is the most populous member state  
and it is the strongest economy of the EU. It is one of 
the major political powers of the European continent 
and a technological leader in many field

Bold, 10 / 12
Germany, officially the Federal republic of Germany 
(Bundesrepublik Deutschland), it is a country in 
Western and Central europe. Germany is a federal 
parliamentary republic of 16 states. the capital  
and largest city is Berlin. it covers an area of 357,021 
km2 and has a largely temperate seasonal climate. 
With 81.8 million inhabitants, it is the most populous 
member state and it is the strongest economy  
of the eU. it is one of the major political powers of  
the european continent and a technological leader  
in many fields.

Bold italic, 10 / 12
Germany, officially the Federal Republic of Germany 
(Bundesrepublik Deutschland), it is a country in 
Western and Central Europe. Germany is a federal 
parliamentary republic of 16 states. The capital  
and largest city is Berlin. It covers an area of 357,021 
km2 and has a largely temperate seasonal climate. 
With 81.8 million inhabitants, it is the most populous 
member state and it is the strongest economy  
of the EU. It is one of the major political powers of  
the European continent and a technological leader  
in many fields.
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Basic character set 75 point, Thin
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ABCDEFGHI
JKLMNOPQRS

TUVWXYZ
abcdefghijklm
nop�qrstuvw�xyz

1234567890
1234567890

.,:;’‘“”!?�{}[]()
@$€£�%#&*/

<>�+�÷=

Basic character set 75 point, Thin Italic
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Basic character set 75 point, Light
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Basic character set 75 point, Light Italic
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Basic character set 75 point, Regular
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Basic character set 75 point, Regular Italic 
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Basic character set 75 point, Medium
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Basic character set 75 point, Medium Italic
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Basic character set 75 point, Semibold



++1 718 852 1005  ///  orders@vllg.com   ///   www.vllg.com   ///   © 2011 Village   ///   All rights reserved

Klim This is Calibre

Basic character set 75 point, Semibold Italic
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Basic character set 75 point, Bold
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Basic character set 75 point, Bold Italic
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Basic character set 75 point, Black
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Basic character set 75 point, Black Italic
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Basic uppercase

Basic lowercase

Currency symbols

ligatures

Fractions

Currency & punctuation

roman character set
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Uppercase

lowercase

Accented characters
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Proportional lining

tabular lining

Superscript

numerals
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ligatures

Capital forms: Activating the  
All Caps feature converts  
lowercase to upper-case and 
subs in cap-specific punctuation, 
parenthesis, dashes, slashes, 
and @…

Opentype features

Shuffling the final acts of the flashy play
Shuffling the final acts of the flashy play

Q–R ¿Yes? «Baum» + Co @ (5)
Q–R ¿YES? «BAuM» + CO @ (5)

Proportional lining  
These are the default figures

tabular lining  
All numbers & math operators 
share a common width. period, 
comma, colon & semicolon are 
half-tab width

Fractions 
pre-built fractions in quarters, 
halves, thirds & eighths

language support 

$9.50 £6.32 €6.15

$9.50 £6.32 €6.15
$9.50 £6.32 €6.15

1/2 Cup, 3/8 Inch
1/2 Cup, 3/8 Inch

Şi al compuşilor
Și al compușilor
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latin-1 Support 
Albanian
Danish
Dutch
English
faroese
finnish
flemish
German
Icelandic
Indonesian
Irish
Italian
Malay
Norwegian
portuguese
Scottish Gaelic
Spanish
Swahili
Swedish
Tagalog 

latin extended-A Support 
Afrikaans
Basque
Breton
Bosnian
Catalan
Croatia
Czech
Esperanto
Estonian
fijian
french
frisian
Greenlandic
Hawaiian
Hungarian
Latin

Latvian
Lithuanian
Maltese
Māori
polish
provençal
Rhaeto-Romanic
Romanian
Moldavian
Romany
Sámi (Inari)
Sámi (Luli)
Sámi (Northern)
Sámi (Southern)
Samoan
Slovak
Slovenian
Sorbian
Turkish
Welsh 

Supported iSO codepages 
8859-1 latin 1 (West European)
8859-2 latin 2 (Central European)
8859-3 latin 3 (South European)
8859-4 latin 4 (Baltic)
8859-9 latin 5 (Turkish)
8859-10 latin 6 (Scandinavian)
8859-13 latin 7 (Baltic 2)
8859-15 latin 9
8859-16 latin 10

All weights & styles

Supported languages
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Supported language Cesky
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Supported language Dansk
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Supported language Deutsch
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Supported language français



++1 718 852 1005  ///  orders@vllg.com   ///   www.vllg.com   ///   © 2011 Village   ///   All rights reserved

Klim This is Calibre

Supported language Íslenska
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Supported language Nyorsk
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Supported language polski
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Supported language portuguese
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Supported language Türkçe
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Version 2.0 May 2010 
page 1 of 2

1. This End user Licence Agreement (“Agreement”) is entered into between Klim Type foundry (“Klim”) and  
the person to whom the font Software is made available (“you”). You agree to be bound by the terms of  
this Agreement by purchasing, accessing, installing or otherwise using the font Software. If you do not agree  
to the terms of this Agreement, do not purchase, access, install or otherwise use the font Software. “font 
Software” means the digital typeface software made available to you by Klim, the font design embedded within 
the font Software, any artwork, typeface, bitmaps or similar graphics created by the font Software, any media, 
printed materials, electronic documentation, updates, upgrades, add-on components, or any other material  
that may be associated with the font Software now or in the future.

2. Subject to you complying with all of the terms of this Agreement, and upon payment in full of the licence 
fee(s), Klim agrees to grant you a revocable, non-exclusive, non-transferable licence to install and use the  
font Software for your personal or Internal Business use and in accordance with this Agreement. “personal  
or Internal Business use” means use of the font Software for your personal or internal business purposes  
and, unless otherwise specified in this Agreement, does not include the commercial distribution or use of the 
font Software, or use of the font Software in any commercial products (in each case, “commercial” includes  
distribution or use for value or otherwise). 

for the purposes of this Agreement, “products” are any goods whatsoever where a material portion of the  
value or appeal of those goods may be attributed to the font Software, including its artistic or graphical merit,  
such as a set of house numbers or alphabetic stamps, rather than the literary content or other characteristic  
of the goods, such as with a magazine or book cover. 

If your proposed use of the font Software is not explicitly allowed under this Agreement or you are unsure 
whether your use of the font Software is permitted under this Agreement, please contact Klim. Your failure  
to contact Klim for approval of the use, or the lack of a specific prohibition on use in this Agreement, will  
not be interpreted or deemed a waiver or permissible use of any kind.

3. The licence granted to you under this Agreement includes use of the font Software by members of your 
immediate household (in the case of personal use) and your employees, officers, directors and agents (in the 
case of Internal Business use) (together, the “Authorised persons”). You must procure that the Authorised 
persons agree to, and abide by, the terms of this Agreement. Where you are a design or similar agency, or are 
purchasing this licence on behalf of another entity, you must draw the ultimate end user’s attention to the 
existence of, and possible need for, this licence.

4. use of the font Software with Cufón, @font-face or any other web embedding or web font replacement 
technologies (“font Replacement Technologies”) is not permitted.

5. The licence granted under this Agreement permits you to install and use the font Software on the number 
of computers specified in your invoice for the purchase of the font Software. You may purchase additional 
licences at any time, which will grant you rights to use the font Software on additional computers.

6. You must not, and you must procure that the Authorised persons do not, at any time: (a) sell, licence, 
sub-licence, assign, rent, lend or transfer the font Software or the right to use the font Software to any third 
party; (b) copy, translate, adapt, modify, alter, decompile, disassemble or otherwise reverse engineer (save  
only to the extent that such reverse engineering is allowed at law) or create any derivative work of the font 
Software in whole or in part, or allow any other person to do so; (c) use the font Software in any manner  

that breaches this Agreement or any applicable law or regulatory requirement (including export laws) in any 

place of use; (d) use the font Software to create or distribute any electronic document, graphic or other  

matter in which the font Software, or any part thereof, is embedded in a manner or format that permits editing, 

alterations, enhancements, modifications, or extraction of such font Software. 

Notwithstanding the above, you may: (a) make one (1) copy of the font Software for back-up purposes only, 

provided you do not lend, rent, sell or otherwise transmit the copy to any third party; and (b) make modifica-

tions to the font Software provided that you obtain Klim’s prior written consent, comply with any conditions 

imposed by Klim relating to the modifications, agree that such modifications will become the exclusive  

property of Klim and that you will not sell, lend or otherwise transmit such modifications to any third party.
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7. If absolutely necessary, a copy of the font Software embedded in an electronic document may be sent  

to a commercial printer or service bureau for use by the printer or service bureau for preparing the document, 

provided that the printer or service bureau agrees to destroy any and all copies of the font Software upon 

completion of its work. Notwithstanding the foregoing, you shall ensure that wherever possible such transmis-

sion of the font Software is by way of a “print/preview” pDf document.

8. You agree that Klim owns all rights, including (without limitation) intellectual property rights, and title in and 

to the font Software. You agree that trade marks (whether registered or unregistered) associated with the  

font Software are the exclusive property of Klim. You must not modify such trade marks in any way without the 

prior written consent of KIim. You must maintain all proprietary notices on the font Software and any copy of  

the font Software.

9. The font Software is provided “as is” and without any warranty or representation of any kind, except as may 

be required by law. Klim, to the fullest extent permitted by law, specifically disclaims any and all warranties, 

representations or conditions, express, implied, statutory or otherwise, including (without limitation) any 

implied warranty or condition of merchanbility, non-infringement or fitness for a particular purpose, or that the 

use of the font Software will comply with the applicable laws and relevant regulatory requirements in any  

place of use. Klim does not warrant that the use of the font Software will be uninterrupted or error-free, that 

the font Software will be defect-free, or that any defect will be correctable.

10. In no circumstances will Klim be liable for any indirect, incidental, consequential, special or exemplary dam- 

ages (including, but not limited to, damages for loss of profits, savings or information, or business interruption) 

under any cause of action arising out of the use of, or the inability to use, the font Software, irrespective  

of whether Klim has been advised of the possibility of such damage. You agree that Klim’s maximum liability  

in respect of any damages, costs, expenses or any other claims whatsoever arising out of or in connection with 

this Agreement, whether in contract, tort or otherwise, will be limited, at Klim’s sole discretion, to the replace-

ment of font Software or refund of the licence fee(s) paid by you for the font Software.

11. You must indemnify and hold harmless Klim, and its officers, directors, employees and agents, against any 

and all costs, expenses, liabilities, injuries, losses, damages, claims, demands and judgments that Klim incurs  

as a consequence of your breach of this Agreement. This obligation survives termination of this Agreement.
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